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Well here we are again folks, another issue of Night Moves for you to read whilst 
munching your Cornflakes, Weetabix or whatever (buy new Whatever - it's great). 

Firstly, we would like to say a very big thank you to those of you who ventured out 


on the cold winter evenings to come and see us during our tour THANK YOU 
big enough?) 


(is that 


The tour has gone very well indeed, admittedly a few gigs weren't 

fantastically well attended, but that's life (no it's not, it’s gigs). We would 

also like to say thank you to all those people who helped us during the tour with 

accommodation etc, (especially the etc) without whose help we would have had great 
difficulty keeping our peckers up. 


P.L.P. by arrangement with Harry Maloney present 
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GREAT NEW S NO 1 
■ever gig at Ham 

nth. We've been asked by Pallas to be 
Special Guests” on Tuesday 27 March. 


If you're able to come 
approximately 7.45 p. 


we'll be on stage 
r about 50 mins - and 
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naturally we f d be delighted to 
Rest of dates in March overleaf 


you 


Tickets: £3.50 from Box Office. Tel: 01-748 40 
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GREAT NEWS NO 2 

Friday (9 March), we stepped in at 24 hours n 


Marquee 


It was 


which was broadcast live to Finland 


No rvay, Switzerland, France and Germany, and the recording will be sold throughout 
world (inc the UK) for transmission later this year 


Many thanks to those of you who- were able to get there and support us 
set ran as follows: 


the 1 hour live 


The Ceiling Speaks, Human Being, We are Sane, Fact and Fiction, 

The Poet Sniffs a Flower and encoring with Art and Illusion and Love Song. 

The show was introduced by an interview we did earlier with Capital Radios'1ittle (and 

he isi) Nicky Home, this gave us the chance to say something about the band. Everyone 

seemed very pleased, and the film company (Trilion) and the satellite people said they 
thought it was a very good show. 

















Now for some very interesting news (you might need to sit down for this), for those 
of you who don't know, during February, we entered the National Heavy Metal charts 
with the new album at number 11 and then going up to 7 and 5 in successive weeks, 
inc id entally, we went in at 149 in the overall chart. So keep up the good work, 

for those of you who have not bought the album yet (B.s), or have noticed that 

there is a lack of Twelfth Night in your friends album collection (more B.s), 

it is obtainable from your local record shop, if not, then they can order it for you 
via Pinnacle Distribution by quoting the catalogue No: MFN18 the title if you can't 
remember is "Live and let Live", please where ever possible try and buy it from a 
chart shop, we don't need to tell you why (perhaps you could tell us?) 

<i 

We have further on in Night Moves included some reviews of the album for your perusal 
(or if you haven't got a perusal, the cat might enjoy them). 



“ Tour. 
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We will hopefully be back on the 
where we shall be unveiling some 
gigs, as your support is greatly appreciated: 


road again in May 
new and rewritten 


staiting with 3 NIGHTS at the MARQUEE, 
material, please do come along to these 


FRIDAY 18 - SATURDAY 19 - SUNDAY 20 


SpocwA OrtL-Ojf Qia u* A13^! 

ySbtjUlo®i 'Tech . 


Tickets £3.00 from us plus S.A.E or from the Marquee 



To go with the new album, we have designed a new T Shirt and Sweat Shirt (unfortunately 
you have to supply your own sweat, but this does enable us to keep the price down). 

The design is a drawing of the album cover (drawn by the lovely Candace): 


T SHIRTS 

BLACK, NAVY, SKY BLUE 
S.M.L.XL 


£4.00 inc P&P 


SWEAT SHIRTS 
BLACK, NAVY, GREY 
S.M.L.XL 


£8.00 inc P&P 


PLEASE STATE ALTERNATIVE COLOUR WHEN ORDERING 


We have also printed a new poster, it is a large (30" x 20" approx) print of the 

* » 1 A 4 . _ - j * 


album 


£1.00 inc P&P available from the normal address. 


the price for this is 



Finally we would like to thank Amanda for answering all your letters while we have 
been away, and we would also like to thank those of you who have written to her, we 
know she enjoyed writing to you all. Thanks for your support. 

Best wishes 







TWELFTH NIGHT 
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LPs 


TWELFTH NIGHT’S new live album — Live 
and Let Live — is a fine statement of the 
band’s musical standing. 

Recorded at the farewell concerts for former 
vocalist Geoff Mann at the London Marquee Club 
last November, the album contains six songs, two 
of them instrumentals. 

It has iust been released nationally on the London 
independent label Music for Nations and ties in with the 
bancrs national tour with new vocalist Andy Sears. 

The band have the rep¬ 
utation as one of the lead¬ 
ing exponents of the sj- 
called progressive revival 
which would lead many 
people to think that their 
music was rather twee and 
affected — not a bit of it 

m 

This album reveals it to 
be tough and punchv right 
from the first track, The 
Ceiling Speaks, which 
opens with a spiralling 
guitar intro before a 
thunderous bass beat 
comes in to underpin 
Geoffs vocals. 

In complete contrast the 
second track, The End of 
the Endless Majority, is a 
quiet acoustic guitar piece 
which leads into the mar¬ 
vellous blah blah politi¬ 
cians speech which intro¬ 
duces the epic qualities o 
We Are Sane. 

Geoffs theatricals were 
always a strong point as is 
again emphasised on the 
opening of the second side 
when a spoken intro con¬ 
trasting the peace confer¬ 
ence aoubletalk of Rus¬ 
sians and English leads into 
Fact and Fiction. 


1 Touch Eurythmics 

"Can't Slow Down 
Lionel Richie 

# 

— Live And Let Live 
Twelfth Night 

4Thriller Michael 
Jackson 

— Sometimes When We 
Touch Various Artists 

2 Milk and Honey John 
Lennon 

— Slide It In White 
Snake 

8 Quickstep and Side 
Kick Thompson 
Twins 

3 Pipes of Peace Paul 
McCartney 

6 Now Thats What I Call 
Music Various artists 


■ Twelfth Night's line-up for the recording of the g 
album, Live and Let Live, From left: Andy Revell, G< 


roup's live 
eoff Mann, 

Brian Devoil, Rick Battersby and Clive Mitten. Geoff is replaced 
by vocalist Andy Spears. 



Powerful 

It is a powerful song 
which is one of the band’s 
most popular live pieces as 
can be judged by the audi¬ 
ence participation on lines 
like Don’t Make Me Laugh. 

This is followed by the 
instrumental The Poet 
Sniffs A Flower which with 
its surging keyboards has 
more than an echo of early 
IGng Crimson about it. 

The final track is the 
band’s tour de force Sequ¬ 
ences which on stage 
involves costume changes 
from military uniform to 
peace tee shirt and again 
involved audience par¬ 
ticipation. 

I’m not so sure it works as 
well on record, but there’s 
plenty there to get your 
teeth into including a guitar 
break that has strong over¬ 
tones of Hotel California. 


With their national tour 
and the national distribu¬ 
tion of the album Twelfth 
Night at long last have the 
chance to break into the 
major scene as they have 
promised to do for years. 


f/MW 
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ALBUMS 


2 

3 

4 

5 


1 

3 

6 

2 
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VICTIMS OF THE FUTURE, Gary 
Moore, Virgin 
SENTINEL, Pallas, Harvest 
1984, Van Halen, Warner Brothers 
SLIDE IT IN, Whitesnake, Liberty 
LIVE AND LET LIVE, Twelfth Nigi 
Music For Nations 
HAIL TO ENGLAND, Manowar, 
Music For Nations 
CRUSADOR, Saxon, Goiere 
RODS LIVE, Rods, Music For 
Nations 


Aw^ 
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Live And Let Live' 

(Music For Nations MFN 18 } 


IT'S ALWAYS a brave step for a 
relatively new band to unleash a 
'live' album on the world. These 
pioneers of the New Wave of 
Progressive Rock are obviously 
hoping to re-capture the kind of 
atmosphere that best encourages 
their music. 

By recording a 'live' set at the 
Marquee we can hear the cheers 
and yells and the interplay between 
band and audience, but the risk is 
that some of the intensity of a 'live' 
gig is bound to be dissipated and 
one of the casualties on this nicely 
packaged set is the vocals. Geoff 
Mann may have a lot of presence 
but he's no Peter Gabriel or Phil 
Collins - his voice doesn't have the 
range of experience yet, and indeed 
this was his farewell gig. 

Instrumentally, the band sound 
fine and are well balanced, but the 
irony of the lyrics - anti-war, anti¬ 
politician - is dulled by the way the 
ambience of the Marquee soaks up 
the sound. They should really have 
recorded the set in a large, echoing 
church hall, with an audience of 
three people, so as to give the 
songs the spooky power they need. 

The mesh of guitars and 
keyboards on such extended 
arrangements as 'Fact And Fiction' 
and 'The End Of The Endless 
Majority' is impressive. Fast runs 
towards an orchestral climax, 
aching empty spaces and rumbling 
percussive fury are all part of a 
genrethought buried in the 
changes of the late Seventies. But, 
lo, the Progressives are back; let the 
Moog synthesisers ring out! 

An essential ingredient of such 
music is, of course, humour and 
Geoff is particularly effective when 
leading the 'blah' and 'rhubarb' 
chants at the beginning of 'We Are 
Sane' - his impression of a party 
political broadcast. 

Here is a band that deserves to 
live and grow, but they must toil, 
polish, practise and make it all 
much better on their next studio 
album. CHRIS WELCH 
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LIVE AND LET LIVE Music For Nations MFN 18 


IT WAS a hell of a shock that cold Wednesday night in October 
'83. I'd arrived in Reading to interview the progressive master s 
Twelfth Night, and just as the Walkman was about to roll, 

drummer Brian Devoil broke the news. 

"Our singer, Geoff Mann's decided to leave, he said simply, 

and all my prepared questions went straight out of the window 

and I sat back stunned and silent. Later they told me that they 

planned to play two final dates with Geoff at the Marquee in 

November and hoped to release a live album of the event. 

* ‘ “ slice of Twelfth 

n of the 

tatively with its 
the gentler side 

of the band comes to the fore on the mellow The End Of The 


This is the result - a well recorded 4U*minute 
Night's finer works which gives a fair impressio 

emotional "Farewell Geoff' gigs. 

"The Ceiling Speaks" boots the LP off authori 

i n nrt triurvmhant intrn and nowerful hook. While 


Endless Majority . . „ VA , Aro 

Side one's highpoint is the dazzling mini-opera. We Are 

Sane". Bassist Clive Mitten acts out his intriguing military blah- 
rhubarb-blah sequence and the track builds steadily with 
Mann's provocative and eerie falsetto vocal chopping into the 
frightening office scene. The musical backdrop increases in 
power, guitarist Andy Revell turning in rapid fire six string 
statements amid the swirling, swooping synths of keyboardist 
Rick Battersby, and the whole thing chugs along marvellously. 


Essential listening, , , . , 

"Fact And Fiction", always a bit of a let-down on the album of 

the same name, is much improved here. Check the likeable, 

almost commercial verse and the neat link into the aggressive, 

orgasmic hook, and also hook an ear around t e 

instrumental "The Poet Sniffs A Flower . uenesis, BJH, etc. 


would be highly amused. „ _ . , , .. 

Which leaves us with the lengthy Sequences * Probably the 
most inaccessible track on the LP, I have no doubt that given 
time it would have matured into a more impressive offering, but 
here it sounds muddled despite the clear headed and bustling 
instrumental break. Still the lyric (as with all Geoff Mann s work) 

is provocative and well worth pondering. 

"Live And Let Live" is a fitting end to Mann s career with the 
band and for once Twelfth Night have produced an album with 
clout, balls and emotion. Let's hope they contii iue to turn in the 
qoods with their new vocalist Andy Sears. 

#PAUL STRANGE 
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THE WORKS, Queen, EMI 1 

1 2 

1 

THE SMITHS, The Smiths, Rough 1 

Trade f 

1 3 

2 

1984, Van Halen, Warner Brothers I 

1 4 

3 

KEEP MOVING, Madness, Stiff 1 

S 5 

4 

SPARKLE IN THE RAIN, Simple 1 

Minds, Virgin 1 

f 6 

5 

INTO THE GAP, Thompson Twins, 1 
Arista 1 

1 1 

8 

VICTIMS OF THE FUTURE, Gary 1 

Moore, 10 Records 1 

1 8 

6 

SLIDE IT IN, Whitesnake, Liberty 1 

1 8 

23 

SENTINEL, Pallas, Harvest 1 

I 10 

24 

DECLARATION, The Alarm, IRS 1 

1 11 

7 

MILK AND HONEY, John Lennon, 1 

Polydor 1 

I 12 

14 

LIVE AND LET LIVE, Twelfth 1 

Night, Music For Nations 1 

§ 13 

11 

CRUSADER, Saxon, Carrere 1 

1 14 

26 

LIFE’S A RIOT, Bragg, Go Discs 1 

1 15 

28 

IT’S MY LIFE, Talk Talk, EMI 1 

1 18 

30 

TOUR DE FORCE, 38 Special, A&M 1 

1 17 

9 

TOUCH, Eurythmics, RCA 1 

1 18 

10 

WORKING WITH FIRE AND 1 

STEEL, China Crisis, Virgin 1 

1 19 

13 

HAIL TO ENGLAND, Manowar, 1 

Music For Nations 1 

1 20 

12 

DEFENDERS OF THE FAITH, Judas | 
Priest, CBS 


TWELFTH NIGHT 

Live And Let Live. Music For Nations MFN 18. Distri¬ 
bution: Pinnacle. Recorded live at the Marquee, the 
sound quality and production is surprisingly good. The 
band has a lot of potential and their next studio album is 
awaited with interest. 
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TWELFTH NIGHT 
'Live And Let Live' 
(Music For Nations 
MFN)***V2 

LUCKY OUR Roadrunner 
reports ain't star-rated like 
these pages, eh wot? 

Wouldn't yours truly feet pink 
as your privates, meting out 
the mildly measly above 
accolade only six weeks after 
heaping on the hoorah stars 
tike the AA Handbook on a 
Hilton; this here 'Live And 
Let Live' being the recorded 
result of recent fond adios 
Marquee shows to frontman 
Geoff Mann, which I 
reviewed, you understand? 

So, between the 
treadboards and the 
turntable, why the 
congratulation depreciation, 
wh'appen to the other one- 
and-a-half stars? Play on... 

The principal purpose of 
converting a couple of 
nights' entertainment into a 
couple of sides'-worth of vinyl 
(forget the quick quids in this 
case) has to be to capture the 
overall awesomeness of the 
occasion, plus to showcase 
the scintillating scope such 
an act has amassed to date. 

On the first count, 
allowances are in order; the 
restricted readies of an 


unbacked (at the time) band 
clearly spell out restricted 
recording, minimum 
mixdown (catch the out-of- 
time handclaps) and no 
overdubs — as you like it? 
Needless to say quality 
suffers, imbalances show. 

However, limitations 
acknowledged, the Dark 
Dozeners faced on the 
second count choosing fifty 
minutes (for so long spins 
the platter!) to KO the critics 
and the unconverted. 

The puzzle was to 
construct this from an 
astounding five indie- 
released efforts (three 
cassettes, two records) 
notched up so far, to epitaph 
Geoff Mann's important part 
of the act and to bridge the 
transition from Geoff to new 
recruit Andy Sears, alt in one. 

All too much, perhaps? The 
result is a collection of six 
songs which, taken 
individually, neatly rivet ya to 
the speakers, songs offering 
more variety than a 
transvestite orgy, but which 
as an album hang together 
as loosely as half-dozen 
Python sketches. 

So opener 'The Ceiling 
Speaks' takes the roof off 
with staggering punch, 
shattering any Seventies 
casualties' notions to 


smithereens with sheer 
energy. 

Similarly catchy but lighter 
loaded is 'Fact And Fiction', 
the flip-side launcher, 
perhaps Howard Jones 
playing more intelligent 
Howard Jones! 

But then 'The End Of The 
Endless Majority' with Andy 
Revell's fluid Floydsy blues 
and The Poet Sniffs A 
Flower' present TN's 
poignant, instrumental facet; 
so lusciously laid-back you 
fall off your chair! Yet in 
doing so, they're dumped 
slap-Dang mid-side one and 
two respectively, effectively 
tearing apart any semblance 
of flow. 

The colossal thesis for 
peace, 'Sequences', is 
overlong, said my straying 
concentration : — the title 
brandishes the song's 
bastard cemented 
construction — hit 'n' miss 
for me. But 'We Are Sane' is 
a masterpiece of moody 
melodrama, crowned by 
Mann's psychotic chuckle as 
he once more tries to assure 
himself that we do indeed 
have all our marbles intact. 

To save his sanity, Geoff 
quit. While 'LALL' only 
confirms that he was no born 
crooner — his delivery his 
deliverance — the lyrics he 


leaves us with are some of 
his finest. - 

As for the other four, we're 
left in no doubt as to their 
ability to create classic rock 
music. If only the critical 
compactness could've been 
smarter. 

PHIL BELL 
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We did promise to keep you in touch with Geoff 
so here is a page all about what he has been 
up to. 

Dear Fokes ; 


Just to let ewe no abite minute ape "Chants 
Would be a Fine Thing" witch is dead gould 
and a reel snip at £3*00 including P&P from 
me at 59 Duchy Street, Salford, M6 5LS* 

It contains fifty odd (really odd) minutes 
of musick including the legendary f Easter 
Bunnies do the Salford Hutstle part IX’• 

9 

For those interested in wobbly music, this 
tape is a must (I must leave the room, you 
bought this? you must be mad, it must be 


you i 

this music that's making 


e feel wierd and 


so on). Here is what has been said: 


"So wobbly it falls of the tape, sometimes" 

E Geoffrey Mann 


aeor#’ mamn 


tfooAl.% 
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"Music by a painter" 


Edmund G Mann 


"Dead cheap really" 


Edmund Geoffrey Mann 


"Gwa ning" 


Thomas E Mann 


Wife and child to support - write soonl 


Your friend 


GEOFF 



EDITORS NOTE 


Please note that Geoff f s tape is 
highly individualistic and does 
not sound like Twelfth Night - 
so don’t expect Fact and Fiction 
part II, 
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[ Side One 

Side Two 1 

1 ONE OF THE GREEN THINGS 

THEOSPEAK 1 

L CONFUSION RAINS 

1 DON'T BELIEVE YOU / 

\ BIG MEN 

EASTER BUNNIES DO THE X 

SOMEWHERE HERE 

SALFORD HUSTLE (Pt.lXl X 

X. * HOPE HOSPITAL 

HELLO X . 


All titles written and arranged by Geoff Mann © ® 1984 
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Hello, my name is RICHARD WILLIAM WRIGHT BATTERSBY (believe that one if you can) and I 
was born at St Thomas's hospital, London rather longer ago than I care to admit, (is the 
universe a solid?) 


After an assortment of prep, primary schools and 2 years at a grammar school (is the 
universe a liquid?) I went to Merchant Taylors (a public school - hiss boo I hear you 
say). At this illustrious establishment (is the universe a gas?) I learnt many things 
which have proved invaluable to me in later life, most notably gaining excellent grades 
in drinking, smoking and other excesses - studies which I still continue with alacrity 
(is the univiverse a doughnut?) I also acquired a slightly posher accent than I other¬ 
wise would have had (is the universe round?) 


At this time, I also learnt classical piano, which I still love, but was little practical 
use when I joined Twelfth Night, my first ever band. 

# 

I then decided to enrich Reading University with my presence (is the universe a ping-pong 
ball?) completing a degree in Geology ( jokes about 'rock' music at your own peril). 

My main subjects however at this hallowed centre of learning were "Asteroids, space invaders 
and other miscellaneous video games" (is the universe prolix?) "Kronenbourg and its effects 
on the brain of the average student" and "the pursuit of eccentricity (advanced course)" 
needless to say, I got first class Hons in the last three. It was here I stumbled 
■literally?) into the other inebriates/megatalents whose biographies you have probably 
already read. (Is the universe electric ... or ... is the universe really just one great 
big BANG?) 




LIKES Beer, videogames, chess, bridge, watching 
rugby, awful horror movies, bed, ski-ing (if I 
can afford to) and old Genesis 

DISLIKES Peter Powell, Dexy's Midnight Runners, 
mornings, the universe, Paul Weller, new Genesis 
AMBITION To discover how the hell to use my 
home computer 

TV News Night, Startrek ^ Pop Quiz, Harry's Game, 

Ski Sunday, Question Time 

FILMS Star Wars Trilogy, Midnight Express, 

Dark Star, awful horror movies (again) 

" 0 

B 

BOOKS Tolkeins Middle Earth books, War & Peace, 

1984, Asimov Foundation Triology, Relativity 
for the Layman, Bevis 

FOOD Indian currys (pref madras), anything 
with Pan Yan pickle 

DRINK Beer (again), natural spring water, 

MUSICAL INFLUENCES Mozart, Keith Emerson, 

Tony Banks, Charlie Kunz 
TRACKS Echoes (Pink Floyd), Cinema Show 
(Genesis), Arpegiator (Jean Michel Jarre), 

Blue Monday 12" (New Order), Toccata (Widor), 

m 

Piano Medleys (Charlie Kunz) 

GEAR Roland Jupiter 8, Korg Polysix, Korg PE2000, Polyphonic Ensemble 
H-H Amplicfication . plus the universe. 



Moog Prodigy, 

























